
Hello Fellow Weavers! 

 Welcome to a new season of 
exciting workshops and classes, making 
new weaving friends, and creating your 
own special cloth.  Many of us heard a 
wonderful speaker at NEWS in July who 
gave an inspiring talk on the Power of 
Cloth.  Mary Zicafoose, a tapestry weav-
er from Nebraska, held the audience 
spellbound as she told us about her early 
experiences with church vestments, her 
mystical encounter in Peru, and her vi-
sion of what weaving can become.  Her 
final message was that we, as weavers of 
cloth, have the responsibility to carry 
our knowledge into the future and to 
perpetuate the traditions of the past.  It 
was an uplifting talk – and many of us 
were inspired anew.  I hope that all of 
you know how special your woven cloth 

is and how inspira-
tional our craft is for 
others. 
 NEWS was 
also a time to honor 
many weavers for their outstanding work 
and we are proud that WGB was well rep-
resented. Please see the bulletin article.  
 Have fun browsing the workshop 
selections for this year – and complete 
your on line signups early. I also hope 
everyone is planning to weave articles for 
our sale in November. 
 I look forward to seeing you all 
on September 11.  

 Carol 

 
Getting Ready for the WGB Sale:  
Rita Steinbach/Elizabeth Springett/Nancy Flood  
 
 
This is a drop in session in the main hall to help guild members prepare for the Annual Sale 
in November.   
 
 Learn how to help customers find the right items, and to sell and watch merchandise 

without being intrusive 
 Get help on pricing your items – see what sold at what price points last year 
 Sign up to work at the sale 
 Get help with your inventory spreadsheets – and have your inventory tags printed for you 
 Pick up cards and posters to share with your friends 
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2019/20  Afternoon Speakers 
September PM Lecture 
“Textiles of Eastern Europe” 
Susan Jerome 
 

European countries share rich tradi-
tions in the history of textile manu-
facturing, and in the use of fabric and 
clothing for identification and deco-
ration. Changing political boundaries 
throughout hundreds of years and 
numerous wars have left enduring 
marks upon the development and 
design of European fabrics. This in-
fluence comes down to us today, 
even in the United States of the 21st century.  
 
A recent trip to Poland has sparked my interest in how poli-
tics, religion and even geography combine to influence the 
textiles of a country. In this power point presentation we will 
take a quick tour through some Eastern European cities, a 
leisurely stroll through some of the countryside, perhaps take 
a rigorous climb up a mountain, and examine some of the 
numerous threads needed to create the textiles of a nation  

October PM Lecture 
“Fifty Years of Fuller Craft Museum” 
Michael McMillan 
 

2019 marks the 50th anniversary year of Fuller 
Craft Museum. Founded in 1969 as an arts institu-
tion to serve the South Shore, the museum has 
grown over time to promote the arts on a regional, 
national, and international level. On October 2nd, 
Fuller’s Associate Curator Michael McMillan will 
present a lecture and Powerpoint on the develop-
ment of the institution during these last 50 years, 
illustrating changes in the museum’s mission, ap-
proach to exhibitions/collections, and the manner 
in which audiences and the surrounding communi-
ty interacts with craft. 
 
 
 
 
 

November PM Lecture 
“Textile Traditions at Canterbury Shaker Vil-
lage: 1792-1992” 
Mary Ann Sanborn 
 

The history of the Canterbury Shakers, a unique reli-
gious utopian society, is intricately tied to textiles.  From 
1792, the year the community was “gathered in”, until its 
final days in 1992, Canterbury Shakers raised sheep, grew 
flax and wove linen, designed and produced textile tools 
and spinning wheels, and created textiles remarkable for 
both beauty and practicality.  Whether produced by hand or 
in Shaker mills, yarn, cloth, and specialized products were 
fabricated to meet the needs of the Shaker community and 
for sale to outsiders. Yarn and yardage by hand and ma-
chine, dyes and dyeing, Shaker rag rugs, Dorothy Cloaks, 
Shaker Sweaters, knit and crochet goods, sales trips, pa-
tents and trademarks, all are part of the rich textile history 
of the Canterbury Shakers.  

 
 
March PM Lecture 
“Rural Japanese Weaving and Fabrics” 
Tom Knisely 
 

I have been interested in weaving and collecting tex-
tiles for many years.  One day I came upon what I thought 
was a rag woven scarf.  The dealer told me that it was an 
obi.  A sash intended to be worn on the outside of a kimo-
no.  I had never seen such a textile woven with finely pre-
pared rags.  This style of weaving or technique is known in 
Japan as Sakiori.  At that moment I Knew I was hooked 
and my collecting would take a totally different turn.  The 
dealer specialized in the woven textiles of the rural peoples 
of Japan.  We spoke for a long time about these simple 
fabrics and I have since studied and collected dozens of 
examples to show you.  I will have examples of Sakiori and 
Zanshiori which are fabrics woven from left over threads 
such as thrums and small amounts left on bobbins.  I’ll also 
show you pieces of Boro.  This is a technique of using 
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scraps of fabric and roughly stitching together.  Some-
times an individual will stitch the pieces randomly with 
no apparent reason, but the finished result is stunning.   

I think you will enjoy coming to see these old pieces as 
well as looking at my own work to see how they have 
inspired me.  I often think about these impoverished 
weavers with little or no resources to turn to and how 
they clothed themselves and wove textiles for the house-
hold.   I have learned to love and admire the simplicity 
of these textiles.  I have also learned that when your 
materials are limited, it forces you to think about how to 
weave beautiful textiles from what you have on hand.  

 

 

 

 

 

 

April PM Lecture 
“A Weaver’s Journey” 
Elizabeth Hill 
 

The most important thing about me is 
that I am a weaving enthusiast. I love 
weaving, I love cloth, I love looms, I 
love weavers, and I love sharing my en-
thusiasm.  
 
I believe that cloth and its creation are somehow embedded in 
our DNA. Making cloth seems 
fundamental to me; I am saddened by the distance we have cre-
ated between the fabric that means so much to us (wedding 
dresses, christening gowns, tallitot, baby blankets and grandma's 
quilt) and the making of that fabric. I find pleasure, challenge 
and a fundamental gratification in the colors, patterns and struc-
tures of the pieces I make. I want to create items that will be in 
daily use, but that demonstrate that utility is not "mere utility" 
but is intimately entwined with our aesthetic needs. 
 
This presentation will be an hour-long talk and "textile tour" in 
slides on the topic of my life as a weaver including my educa-
tion, monumental mentors, ideas about cloth & cloth making 
and how the community of weavers has given me a "warp" to 
weave on. 

weaves, false satin, 4 shaft broken twill, 
rose path and bird eye twill, crepe 
weave.  Later we will weave M’s and 
O’s and waffle weave, Monks belt and 
two-sided fabrics.  We will also explore 
how to weave double layer twills for 
blankets.  With a pick-up stick you can 
create pattern blocks in Summer and 
Winter weave and you will be comforta-
ble in knowing just how you created it.  
This is a fun and eye-opening workshop 
that weavers of all levels can benefit 
from. 
Students will be sent a threading draft 
several weeks prior to the class so they 
can have the loom warped and ready to 
weave.  There will also be a material and 
supply list included with the warping 
instructions.   
 

Class fee: $160.00 ($200.00 for non-

members)  

Make checks payable to Weavers’ Guild 
of Boston and submit to: Linda Snook, 
809 Winter Street, Holliston, MA 01746.  

Description: 

Just think how wonderful it would 
be to thread just one pattern, some-
thing simple, and have the oppor-
tunity to weave a multitude of dif-
ferent fabric patterns.  This work-
shop will show you how and teach 
you how to look at a threading and 
recognize other possibilities within 
one threading.  I will show you 
how to change your tie-ups and 
make changes in the treadling or-
der so that you weave many fabrics 
on one warp.  We will do draw-
downs together so you better un-
derstand just what is happening in 
these new interlacements.  You 
will weave samples of simple fab-
rics first and then be shown how to 
make the necessary changes in the 
tie-ups to weave fancy twills, rib 

Special Workshop        March 12-14, 2020 
Tom Knisely “Weaving on a Straight Eight Twill Threading” 

Afternoon Speakers Continued 



September 11, 2019 

 

September Workshop #1 
Session # __1_    of #   __1__ 
Workshop Name: Appren-
tice Rating 
Instructor: Deb Watson 
Workshop Description: Rat-
ings former Chair, Deb Watson, and new Chair, Ruth 
Buchman will hold an informal information session for 
weavers interested in pursuing the Guild’s Apprentice 
Rating.  Please bring a device which allows you to ac-
cess the Guild website and Ratings requirements, or a 
hard copy of the requirements, so that we can all be on 
the same page.  Please also have read the require-
ments and general instructions before the workshop so 
that you come prepared to ask questions.  We will cov-
er most of the general instructions and go over each 
item in the apprentice requirements.  
Supplies: Device to access guild website or hard 
copy of requirements 
Materials/Handouts Fee: None 
Attendee Limit: Room capacity 
 
 
 
September Workshop #2 
Session # ___1__       of #   _2__ 
Workshop Name: Guild Chal-
lenge - The Beat Goes On…The 
Heartbeat and Rhythm of the Na-
tion: Music and Color through the 
Decades: a Weaver’s Interpretation  
Instructor: Beth Guertin 
Workshop Description: In preparation for the 
guild's 100th Celebration, weave a scarf based on a 
popular musical score. Participants will choose a popu-
lar musical song (not classical music) from 1922 to the 
present that has meaning for them.  Next, participants 
will research the colors that were popular during the 
time the song was popular.   Using the musical score as 
your threading and the color trends of that period de-
sign a scarf with the finished dimensions of 10” wide by 
80” long plus 6” long twisted fringe.  The participant 
may choose any tie-up and treadling.  
This workshop will teach you how to use a musical 
score to create a warp threading and discuss possible 
weave structures, tie-up and treadling, as well as how 
to research the color trends of the piece of music you 
chose. An extensive learning packet will be provided for 
participants. The pieces will be used for the annual sale 
exhibit and towards our cascading waterfall of scarves 
for the 100th anniversary celebration. 
Supplies: None 
Materials/Handouts Fee: None 
Attendee Limit: Room capacity 

2019/2020 Morning Programs 
 
September Workshop #3 
Session # ___1__     of #   __1__ 
Workshop Name: Ply Split Weaving 
Instructor: Rebecca Jensen 
Workshop Description: Picture 
this:  You are going mildly crazy won-
dering how to stay sane for a month as 
you recover from surgery; contemplat-
ing an upcoming 14 hour flight to China; 
or looking for a way not to fret as you 
take your college freshman by car to 
college 1500 miles away.  The solution – ply-split braiding!  It 
keeps your hands busy, you can easily complete a small project in 
a few hours, and you feel like you are being productive, all with a 
bit of cord and a grip fid that fit almost neatly in your pocket.   
During this class you will start with a small sample to get the feel of 
the grip fid (available for use during the class, or for purchase after-
wards) and how to split the plies of one cord in order to pass an-
other cord through the opening.  The primary project will be a long-
er flat piece that can be used as a key fob or a bracelet.  If you 
already have some ply-splitting experience, a more advanced pro-
ject may be available; contact the instructor.  After this two hour 
class you will have the basics and be able to follow directions and 
pictures to make simple items. 
Supplies: None 
Materials/Handouts Fee: $5.00 
Attendee Limit: 12 
 
 
September Workshop #4 
Session # ___1___      of #   ___1__ 
Workshop Name: Textile Conservation 
Instructor: Susan Jerome 
Workshop Description: The American 
Institute for Conservation defines conser-
vation as a profession devoted to the 
preservation of cultural property for the 
future. Activities included in conservation 
are examination, documentation, treatment, and preventative care 
of objects. Conservation treatment is meant to arrest the deteriora-
tion of an object and prevent any further damage. The overall ob-
jectives in conservation are to do no harm and to make sure that 
all treatment performed is reversible. 
 
In this workshop participants will learn the differences between 
restoration and conservation of textiles while practicing the tech-
niques. Students will learn basic repair stitching, proper storage 
techniques for textiles, and discuss questions concerning more 
involved textile-conservation procedures. Questions on textile 
cleaning will be addressed. Participants may bring one small con-
servation problem for discussion and repair. Each person will re-
ceive a kit with information, and fabric, needle and thread for prac-
tice. Go home with a sampler of the stitches and some of the tech-
niques commonly used in quilt conservation 
 
Supplies: A basic sewing kit that includes needles, pins and 
scissors, notebook and pencil (please, not a pen), one small con-
servation project for discussion and repair. 
 
Materials/Handouts Fee: $5.00 
Attendee Limit: 18 
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October 2, 2019 

 
October Workshop #1 
Session # ___1_     of #   _1_ 
Workshop Name: Log Cabin  
Woven Paper Basket 
Instructor: Penny Lacroix 
Workshop Description: Do 
you remember weaving brace-
lets out of gum wrappers as a 
child? That always seemed magical to me! Using a sim-
ilar technique, it’s possible to weave baskets of all dif-
ferent sizes and shapes. Using different colors in the 
“warp and weft” of the baskets results in different pat-
terns. In this class, participants will learn the basic tech-
nique and will be guided through making a colorful Log 
Cabin patterned basket in class. The formula for calcu-
lating “warp and weft” sizes for other sized baskets will 
also be explained. 
Supplies: Participants are asked to bring scissors 
for cutting paper.  Prepared weaving strips will be pro-
vided. 
Materials/Handouts Fee: $4.00 
Attendee Limit: 15 
 
 
 
 
October Workshop #2 
Session # _1_     of #   __1__ 
Workshop Name: Birch 
Bark Weaving 
Instructor: Elaine Moe 
Workshop Description: Birch is a symbol of north 
woods and northern peoples.  For centuries, its versa-
tile bark has been used to craft beautiful, durable, func-
tional objects—canoes and containers, and woven into 
a variety of shapes and objects—baskets, and even 
shoes.  This workshop offers a chance to sample the 
possibilities of birch bark weaving by making a birch 
bark bird ornament.  Whether thought of as migrating 
geese, a symbol of winter “snow birds”, or the return of 
spring, these little birds are delightful.  There will be bits 
of birch bark weaving discussion as we go along.  
 
Supplies: Students should bring a pair of scissors.  
Also bring a ruler and pencil, which you may/may not 
need, but are good to have, just in case. 
Materials/Handouts Fee: $7.00 
Attendee Limit: 8 
 
 

 
October Workshop #3 
Session # ___1__       of #   __1__ 
Workshop Name: Fiberworks 101  
Instructor: Maureen Hoffman 
Workshop Description: PCW Fi-
berworks is a popular weaving soft-
ware program useful for playing 
with color choices, designing new patterns and to quickly do 
drawdowns.  Whether you are a beginner or need a refresh-
er, join us on a walk through the basics of entering a draft, 
making changes and printing the results.  We will do a few 
projects to illustrate the techniques, looking at shortcuts for 
ease and speed. We’ll also investigate name drafting and 
block substitutions among other Fiberworks tools.  This 
class is suitable for weavers at all levels.   
Supplies: Bring a draft that has interested you lately 
and, time permitting, we’ll play with entering it into PCW.  If 
you have a laptop and software already or have downloaded 
the free demo program, feel free to bring it along. 
Materials/Handouts Fee: $2.00 
Attendee Limit: 15 
 
 
October Workshop #4 
Session # __1_   of #   __1__ 
Workshop Name: Notecards 
with Handwovens 
Instructor: Barbara Herbster 
Workshop Description: This 
card making workshop will show you quick and easy ways to 
produce a lasting memory for someone you love or admire.  
We will make several cards, learn easy quick tricks, and 
share ideas.  I will bring several cards and envelopes, stick-
ers and trims for each participant. The lovely part of card 
making is that if it doesn’t quite suit your high standards 
there is always a second chance with the next card. I don’t 
know anyone to whom I have sent a handmade note card 
that has not mentioned it when meeting them at a later date.  
Some tell me they framed the card!  It is so special to re-
ceive an encouragement, a baby, birthday or anniversary 
wish, a Halloween Boo!, a Thanksgiving wish or a holiday 
message in  today’s busy world.  It is worth the effort to 
bring a smile and a lasting memory of thoughtfulness.  Join 
us to start making some of those memories. 
Supplies: Scissors, some scraps of handwoven fabric, 
gold, silver or colored marking pen(s), double faced tape 
and any items you think you may want to incorporate into 
your card to individualize it, and don’t forget your spirit of 
adventure. 
Materials/Handouts Fee: $2.00 
Attendee Limit: 12 (no on-site registrations accepted)  

2019/2020 Morning Programs cont. 
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November 13, 2019 
November Workshop #1 
Session # ___1__    of #   __1__ 
Workshop Name: An Overview and Exploration of 
Tablet Weaving 
Instructor: Mary Ann 
Sanborn 
Workshop Description: An 
overview of tablet weaving, 
this class will explore the 
basic characteristics and ten-
ets of tablet weaving, look 
briefly at its history and uses, discuss simple looms and 
tools, and review warping techniques and drafting con-
ventions. We will look at several tablet weaving varia-
tions such as threaded-in designs, diagonals simple 
and complex, double-faced tablet weaving, and warp 
manipulations. There will be several looms available for 
experimentation.  No prior experience needed; come 
explore TW! 
 
Please note that this class is an overview and not 
specifically a beginner class.   
 
Supplies: None 
Materials/Handouts Fee: $2.00 
Attendee Limit: 10 
 
 
November Workshop #2 
Session # ___1__      of #   
__1__ 
Workshop Name: Bow 
Weaving 
Instructor: Carol Vales 
Workshop Description: 
Bow loom weaving is an an-
cient weaving technique. 
Traditionally the loom would 
have been a flexible tree branch with warp threads at-
tached on both ends, then flexing the bow to create ten-
sion on warp threads. The threads were separated by a 
piece of hide or wood. 
Now, household and hardware store items can produce 
a bow loom. We will be using a wooden dowel, paper 
clips, duct tape, cotton warp, tapestry needle, and 
beads to create a bracelet, strap or hatband. 
 
Supplies: Materials will be provided, but if you have 
a preferred color, a 3/2 or 5/2 cotton warp is recom-
mended. 
Materials/Handouts Fee: $5.00 
Attendee Limit: 15 
 
 
 
 

2019/2020 Morning Programs 

 
November Workshop #3 
Session # __1__   of #   _1__ 
Workshop Name: Japanese 
Shifu & Kami-ito 
Instructor: Charlotte Hamlin 
Workshop Description: In an 
island culture with limited avail-
able materials, resourcefulness 
counts! Shifu, Japanese paper 
cloth is a perfect example of such invention. After a brief 
overview of traditional Japanese textile materials and tech-
niques, we will be folding, cutting, and "spinning" kozo/
mulberry bark paper to make our own kami-ito paper thread 
suitable as weft. 
Supplies:  Small diameter rotary cutter or X-acto knife; 
small cutting mat, metal ruler; drop spindle (preferred) or 
spinning wheel. 
Materials/Handouts Fee: $3.00 
Attendee Limit: 12 
 
 
 
 
November Workshop #4 
Session # __1_  of #   __1__ 
Workshop Name: Inkle 
Bands to Inklings 
Instructor: Dorothy Solbrig 
Workshop Description: In 
this class we will make small 
tetrahedronal figures, known 
as Inklings, from inkle or oth-
er bands.  We will learn to 
shape them, form their faces, and give them individuality.   
 
Supplies: Bring, if you have them, inkle or other narrow 
bands about 1.25-1.5 inches wide and 9-10 times as long as 
wide.  It would help to machine stitch them into a loop be-
fore coming, but is not necessary.  There will be bands 
available at the class.  Bring small scissors.  Also, if you 
wish, bring sewing and embroidery needles, sewing thread, 
small beads, fiber for hair, etc.  
Materials/Handouts Fee: $3.00 
Attendee Limit: 15  
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August Weaving Sample 
We are sorry, but the sample was not ready in time to 
be included in this Bulletin. Due to the publication 
deadline for the education program, and the vacation 
schedule of the Bulletin editor, all needed to be com-
pleted by August 1st. Look for a Sample in November.  
Diane Chaisson, Editor 



February 12, 2020 
FEBRUARY MEETING POT POURRI 
 
Please join us for an informal day if you are not taking 
the Sewing Workshop by Manon Pelletier & Judy 
Schaefer: 
 
 WGB Member Yarn Sale is possible. 
 Bring your tips and tricks in weaving to share. 
 Swatch notebooks will be available to look at from 

the library. 
 Bring unfinished projects to work on. 
 Bring a bag lunch.  Coffee & tea will be provided. 
 There is no afternoon lecture in February.   

 
 
 
 
 
 

February Special Workshop 

Session # __1_   of # __1__ 

Workshop Name: Sewing 
with Handwoven Fabric for 
Garments 
Instructor: Manon Pelletier, 
Judy Schaefer 
Workshop Description: This workshop begins with a 
PP presentation covering topics from pattern selection, 
cloth preparation/stabilization, sewing/tailoring tech-
niques and finishing treatments meant to educate and 
inspire in the creation of handwoven/tailor-made gar-
ments.  Examples of both Manon and Judy’s garments 
will be shown in this presentation.  Immediately following 
will be a three-hour, hands on, sewing workshop focus-
ing on seam treatments and finishing techniques using 
handwoven samples supplied by the instructors.  Partici-
pants will go home with a reference notebook of the fin-
ished samples with instructions. 

Supplies: Each participant must bring a sewing ma-
chine (don’t forget power cord and foot pedal!), basic 
sewing supplies (scissors, pins, etc.) and an extension 
cord. 

Materials/Handouts Fee: $25.00 

Attendee Limit: 12 

 

2019/2020 Morning Programs 

March 11, 2020 
March Workshop #1 

Session # __1_      of #   __1__ 
Workshop Name: Weaving With Rags 
Instructor: Tom Knisely 
Workshop Description: Rag weaving has 
always appealed to me.  Whether I’m weaving 
a rag rug or a table runner and matching place 
mats, the idea that you are recycling discard-
ed fabrics into a new work of art is very satis-
fying to me.  I have warped and woven many 
dozens of rag rugs but my latest interests 
have taken me into the study of the Japanese rag weaving known as 
Sakiori.  During this mini workshop you will be shown how to easily 
prepare your rags for weaving.  We will discuss different warp mate-
rials that are suitable for rag weaving and why you might choose one 
thread over another for the best finished results.  Students will then 
start to weave their own rag sampler on their prewarped looms.  I 
have developed a warp that includes three different color arrange-
ments into a single design.  I promise you that you can cut and 
weave any patterned cotton fabric into one of these warps and be 
pleasantly surprised how wonderful it looks.  We are going to dis-
cuss different finishing techniques for your rag woven pieces.   
Students will be sent a threading draft several weeks prior to the 
class so they can have the loom warped and ready to weave.  There 
will also be a material and supply list included with the warping in-
structions.  Because of the short time length of this workshop, many 
of you will continue to weave and then finish your piece later at 
home.  I will bring an unfinished piece to demonstrate how to finish 
your work.   If you have never woven with rags but the idea sounds 
intriguing to you, please come and let me show you what a joy it is to 
weave with rags.    
 
Supplies: A material and supply list included with the warping 
instructions.   
Materials/Handouts Fee: None 
Attendee Limit: 15 
 
 
March Workshop #2 
Session # ___1__   of #   ___1__ 
Workshop Name: Navigating the Entry Pro-
cess 
Instructor: Sarah Fortin 
Workshop Description: How do I enter and 
exhibit?  What is the jury process?  What imag-
es are needed?  What kind of information is 
needed?  These are all questions that we ask 
ourselves as we prepare to enter an exhib-
it.  Using information from various exhibits and a 
variety of jurors, Sarah will try to answer these 
questions for you.  Images, exhibit entry forms 
and jury forms will be used to demonstrate the 
process.  It would be helpful if some attendees would bring one or 
two items to be “juried” in a mock jury, all will be anonymous as are 
most jury systems.  We hope to encourage more people to enter 
exhibits such as NEWS and Convergence. 
Supplies: None 
Materials/Handouts Fee: $2.00 
Attendee Limit: Room capacity 
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March Workshop #3 
Session # ___1__   of #   _1__ 
Workshop Name: Creative Needle 
Felting 
Instructor: Lyn Slade 
Workshop Description: Needle 
felting art is fun and fast and forgiv-
ing.  We’ll use fabric as our 
“canvas”, wool roving for our “paint” 
and an embedding needle for our 
“brush” to needle felt a small landscape.  Although we will all 
work in the same colors and on basically the same subject, 
every finished landscape will be unique.  You will learn all the 
basics of needle felting art and leave the workshop with a 
completed 5x7 artwork.  No felting experience and no artistic 
confidence required.  We’ll work step by step together and 
you’ll be surprised at how easily it will all come together. 
Supplies: None 
Materials/Handouts Fee: $6.00 
Attendee Limit: 15 
 
 
 
 
March Workshop #4 
Session # ___1_____       of #   _____1______ 
Workshop Name: Designing in the Tie-Up 
Instructor: Laurie Autio 
Workshop Description: The next time you need a batch of 
holiday gifts, or some interesting mini-production weaving, try 
playing with the tie-up. Long warps with constant threading 
and treadling are an efficient and accurate way to weave.  By 
learning to design in the tie-up you can create many strikingly 
different pieces from one threading and treadling.  In addition 
to creating new motifs you can add stripes where there were 
none, change or combine weave structures, effectively de-
crease the number of shafts and treadles (or blocks), and/or 
alter the symmetry.  
Suitable to intermediate to advanced weavers. Examples are 
given on eight or more shafts, though some techniques are 
applicable to fewer shafts.  
Supplies: Bring graph paper and pencil with eraser or 
computer with weaving program. 
Materials/Handouts Fee: $3.00 
Attendee Limit: 15 
 
 
 
 
 
 
 

2019/2020 Morning Programs 

April 8, 2020 
April Workshop #1 
Session # ___1__   of #   
__1__ 
Workshop Name: So Many 
Ways to Weave Overshot 
Instructor: Jennifer Rogers 
Workshop Description: An 
overshot sampler is required 
for the HGC Journeyman rating, showing at least 5 ways to 
weave on one threading, which must include Star Fashion, 
and Rose Fashion. Weavers may know how to weave 
those, but what are other options?  This presentation will 
introduce the abundance of alternatives in weaving on an 
overshot warp. After establishing the basics of what over-
shot is, determining proper tabby order, weaving to square, 
etc., we'll explore Monk's belt, on opposites, shadow fash-
ion, flame point, swivel, and petit pointe, as well as simula-
tion for lace, summer and winter, and more. This presenta-
tion is perfect for anyone wanting more options on their 
overshot, or twill order-based warp. 
Supplies: None 
Materials/Handouts Fee: Handouts may be given, and if 
so, a small fee will be announced prior to the class. 
Attendee Limit: Room capacity 
 
 
 
April Workshop #2 
Session # ___2_    of #   __2__ 
Workshop Name: Guild Challenge - 
The Beat Goes On…..The Heartbeat 
and Rhythm of the Nation: Music and 
Color through the Decades: a Weav-
er’s Interpretation  
Instructors: Beth Guertin 
Workshop Description: In preparation for the guild's 
100th Celebration, weave a scarf based on a popular musi-
cal score. Participants will choose a popular musical song 
(not classical music) from 1922 to the present that has 
meaning for them.  Next, participants will research the col-
ors that were popular during the time the song was popu-
lar.   Using the musical score as your threading and the col-
or trends of that period design a scarf with the finished di-
mensions of 10” wide by 80” long plus 6” long twisted 
fringe.  The participant may choose any tie-up and treadling. 
An extensive learning packet will be provided to participants 
explaining the process. The scarf patterns will be made into 
a book which each participants will receive during the sum-
mer of 2020. The pieces will be used for the annual sale 
exhibit and towards our cascading waterfall of scarves for 
the 100th anniversary celebration. 
 
Supplies: None 
Materials/Handouts Fee: None 
Attendee Limit: Room capacity 
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April Workshop #3 
Session # ___1__    of #   _1__ 
Workshop Name: Big Blan-
kets – Little Looms 
Instructor: Elizabeth Hill 
Workshop Description: The 
program, "Big Blankets-Little 
Looms" will be a 2-hour class 
using power point and samples 
to describe how to weave dou-
ble weave double-width textiles 
on smaller 
looms. We will cover drafting, Fiberworks tools, sett, 
fiber choices, dealing with the fold, finishing and design. 
 
Supplies: None 
Materials/Handouts Fee: $3.00 
Attendee Limit: 20 
 
 
 
April Workshop #4 
Session # ___1__    of #   __1__ 
Workshop Name: Decorative Ornaments 
Instructor: Christine Duckworth 
Workshop Description: Get a head start on making 
cheerful decorations that will brighten your home all 
winter long.  Sew two designs in class and take home a 
third to make on your own.  Patterns and all materials 
included. 
We will transform a piece of recycled wool or woolen 
sweater into a cozy little mitten—lots of colors and de-
signs to choose from.  And we’ll make a classic black 
and white penguin or a colorful one.  Make more mit-
tens and/or penguins at home for gifts or to string to-
gether for a garland. 
 
Supplies: Please bring small, sharp scis-
sors.  Knowledge of blanket stitch, running stitch and 
French knots a plus. 
Materials/Handouts Fee: $10.00 
Attendee Limit: 12 
 

April & Annual Meeting  

May 13, 2020 
WGB Annual Meeting 

 
Guild Challenge: "  Music through the Decades: a Weaver ’s 
Interpretation" Finale.  If you participated in the challenge, bring 
your finished pieces to the meeting (along with your documenta-
tion). Guild members and visitors will be eager to see your crea-
tions.  

Annual Business Meeting: Dean Carol McClennen will con-
duct the annual meeting and celebrate the year's accomplish-
ments prior to the summer break. Committee chairpersons deliv-
er their annual reports.  Awards for both weaving accomplish-
ments and guild work are presented. The ratings chairperson 
introduces members who have earned Apprentice, Journeyman, 
or Masters ratings this year. The new slate of officers is present-
ed and voted in.  

Potluck Lunch: Members are encouraged to bring a mug, 
plate, eating utensils, napkin, and - if you enjoy gracious living - a 
hand woven placemat. Each member should bring a dish or des-
sert to serve 4 – 6 people, along with serving implements.  
(Please secure an ingredient list to your dish to help people with 
dietary restrictions – thank you.) Coffee and tea are on the 
house.  

If your Guild Number is below 1000 or your birth date is before 
1937 (here’s to you!) please be our guest – you are exempt from 
bringing a food contribution. 

Fashion Show: This is a no-stress, light-hearted chance to dis-
play what you have been weaving this year and receive extrava-
gant compliments. Artists bring and model their creations; an 
emcee describes each work. Fashions may be modeled by the 
weaver or a friend. Non-clothing can be held up or worn as a 
drape. Creations from classes and workshops welcome.  

If you would like a 
photograph of you 
and your work to 
appear on the 
Guild’s website – 
optional but fun! – 
arrive early, before 
the Business Meet-
ing, to get ready 
and be photo-
graphed  
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Autio, Laurie  
Laurie Autio has always loved patterns - from music to graph paper, 
geochemical graphs to profile drafts, rock and crystal textures and 
structures to interlacements and symmetry. She learned to weave in 
1985 on a 4-shaft, and her newest loom is a TC-2 Jacquard. Laces 
are a passion for their diaphaneity, design possibilities, and ability to 
break the grid. Japanese textiles and nature influence her work. Lau-
rie enjoys teaching (especially her advanced weaving group), writ-
ing, designing, and figuring out how things relate. She has served as 
Dean of WGB, President of Complex Weavers, and Chair of Pio-
neer Valley Weavers and Weavers of Western Massachusetts. In 
2012 she co-edited Interlaced for WGB. Her training includes a 
Master Weaver Certificate from Hill Institute, and serving as CW 
Study Groups Coordinator.  

Duckworth, Christine 
 
Chris Duckworth has worked with fabric and fibers for over fifty 
years.  She enjoys making and teaching others to make useful and 
decorative designs using embroidery, appliqué and inventive embel-
lishments. 

Fortin, Sarah 
 
Sarah Fortin became enthralled with hand weaving as a student of 
Clothing and Textiles at Washington State University.  After gradu-
ating and coming to the East Coast in the early 70’s she continued to 
pursue weaving as a craft while working as an Extension Educator. 
She became a juried member of the League of NH Craftsmen in 
1985, weaving and sewing women’s clothing, throws and blankets.  
Sarah has taught weaving extensively throughout the country.  She 
has won many awards in such shows as NH Craftmen’s Fair, 
NEWS, NH Weavers’ Guilds exhibits and HGA’s Convergence. 
She has also published articles in Handwoven.  Sarah continues to 
explore and expand in her art with new techniques. 

Guertin, Beth 
 
Beth Guertin has been teaching both rigid heddle and multi shaft 
weaving for more than thirty-five years. She enjoys designing pro-
jects to use up small amounts of yarns. 

Hamlin, Charlotte 
 
Charlotte Hamlin teaches in the Textiles program at UMass Dart-
mouth and is co-owner of ConText Inc., a textile conservation firm. 
She received a BA in Anthropology from University of Pennsylva-
nia, a BSN in Nursing from Columbia, an MS in Nursing from Bos-
ton University and an MFA in Fibers from the University of Massa-
chusetts Dartmouth in 1998. Her work has appeared in national and 
international shows including Fiberart International in Pittsburgh 
PA, Chautauqua International for Fiberart, the Knitting and Stitching 
Show in London/Birmingham/Dublin, and The Clay Studio in Phila-
delphia, PA. 

 

Teacher Bios 

Herbster, Barbara 

Barbara Herbster has been weaving, contributing to galleries, and teach-
ing for more than 50 years.  Trained as an art teacher, she has strong in-
terest in color and simple form which has become her trademark.  For 
Barbara, producing woven projects has been an endless creative explora-
tion of the many roads weaving can take as one explores the many possi-
bilities. 
 

Hill, Elizabeth 
Elizabeth Hill has been weaving for over 20 years, and completed a 6-
year Master Weaver Program at Hill Institute in Florence, MA in 2012. 
She is past Program Chair for the Weavers of Western Massachusetts and 
one of a team of tech editors for and frequent contributor to Handwoven. 
She has taught at guilds and weaving conferences all over the country and 
has kept a (recently neglected) weaving blog since 2010. 

Her father is a sculptor, her grandfather an illustrator, her mother a painter 
and her son aprintmaker. In a brief interlude of practicality in the 1980s 
(when Japan, Inc. was big) Elizabeth got a BA in Asian Studies from 
Oberlin College and learned to speak Japanese. After working in the pub-
lications department of the Japan Society in New York and starting a 
family, she moved to Western Massachusetts, returned to her genetic 
roots and headed full-throttle into hand-weaving. 

 

Hoffman, Maureen 
Maureen learned to weave and to use a personal computer at about the 
same time in the early 80’s.  Weaving software has become a natural 
union of her two interests.  Maureen loves to weave all kinds of things as 
long as they are colorful and most of her projects have been test driven on 
a computer.  Maureen is a member of WGB and currently the Webmaster 
for the NHWG website. 

 

Jensen, Rebecca 
Becky Jensen started ply-split braiding as way to keep busy while carry-
ing for her ailing father.  A ply-split potholder described in Handwoven 
led to baskets and other three-dimensional objects.  Soon her quirky three
-dimensional pieces were selected for and winning awards in juried 
events.  The whimsical nature of Becky’s pieces has been recognized by 
HGA Small Expressions, Webs 40th Anniversary Contest, Black Hills 
Fiber Festival, Vermont Weavers Guild and NEWS.  Becky has been a 
weaver for over 30 years in between working as an organic geochemist, 
an educator, a tax assessor, and a library director.  Retirement finds her 
spending more time on her four looms and experimenting with ply-split 
braided pieces that grow, diminish, and morph from one form to another 
on their almost independent path to completion. 
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Jerome, Susan 
Susan Jerome is the Collections Manager at the University of Rhode 
Island Historic Textile and Costume Collection. She earned her MS 
degree from the University of Rhode Island, Department of Textiles, 
Fashion Merchandising and Design. Prior to continuing her educa-
tion, she worked for a number of years at Mystic Seaport Museum. 
Susan works as a textile and quilt conservator, lectures on topics of 
fashion history and needlecraft, and is a consultant to museums and 
historical societies. An avid textilian, she is happiest when writing, 
talking and doing all things textile. 

Knisely, Tom 
Tom Knisely is the resident weaving and spinning instructor for Red 
Stone Glen Fiber Arts Center.  Tom has been weaving and spinning 
for more than four decades.  Tom is a regular contributor to Hand-
woven and has done several instructional videos for FW Media on 
many aspects of weaving.  He has written three books.  His first 
book is titled Weaving Rag Rugs and the second book is Weaving 
Baby Blankets.  The third book is titled Weaving Table Linens. 

Tom enjoys collecting antique textiles as well as ethnic textiles to 
use in his classes as inspiration for project ideas.  Tom lives in York 
County, PA and just a few minutes away from the studio.  Red 
Stone Glen is owned and operated by his daughter Sara Bixler and 
her husband Dustin. 

Lacroix, Penny 
 
Penny Lacroix is a weaver, spinner, teacher, historian, manager, 
learner, creator and general lover of all things fiber. When she’s not 
actively learning something, she’s sharing with others in one way or 
another –making something by hand, demonstrating at historic 
events, or teaching a class. With past careers as an engineer, a mom, 
a museum educator and a museum director, and as a historical reen-
actor, her worlds collide in the creation of textiles and the study of 
historic textile tools. Penny is co-chair of the Nashoba Valley Weav-
ers’ Guild and teaches weaving and spinning. She lives in Westford, 
MA with her husband and their furry friends. 

McMillan, Michael 
 
Michael McMillan serves as Associate Curator at Fuller Craft Muse-
um in Brockton, Massachusetts, where he has been on the staff since 
2012. Passionate about craft and its representation in galleries, per-
sonal collections, and the 21st century museum, Michael has been 
profiled in The Crafts Report, is a regular contributor to numerous 
museum books and catalogues, and has written for publications such 
as American Woodturner, Metalsmith, and the National Basketry 
Organization Quarterly Review. In addition, he currently serves on 
the Board of the Collectors of Wood Art, and speaks about craft at 
both Fuller Craft Museum and venues throughout the country. 
McMillan received his BA in Art History from Wheaton College, 
and MA in Museum Studies from the University of Oklahoma. 

 
 
 
 

Moe, Elaine 
 
Elaine Moe is a birch bark weaver in the Finnish/Scandinavian/Russian 
tradition.  Her work reflects traditional techniques and designs as well as 
the contemporary.  She is mentored by MN life-long silviculturist and 
folk school instructor John Zasada and workshops with Russian master 
craftsman Vladimir Yarish when he teaches in the U.S.  Elaine has taught 
workshops at the Finnish Center at Saima Park, Fitchburg, MA and, 
through the Southern New England Traditional Arts Apprenticeship Pro-
gram, has taught at the Finnish American Heritage Society, Canterbury, 
CT. 

Pelletier, Manon/Schaefer, Judy 
 
Manon Pelletier is a Master Seamstress with over 40 years’ experience in 
garment construction.  Judy Schaefer is a seamstress with over 40 years 
sewing experience with teaching credentials from a major sewing manu-
facturer.  Both Manon and Judy are weavers and guild members whose 
passion and focus is on handwoven cloth for garment construction.  Each 
has been recognized for their work in regional and international fiber 
conferences. 

Rogers, Jen 
 
Jen Rogers is the coordinator and co-founder of Weaving Newtown, 
which began as free weaving classes taught by expert weaver Hanna 
Röhrs, offered at Healing Newtown through the Arts following the trage-
dy in Sandy Hook.  Jen became a weaver and joined the Handweavers’ 
Guild of CT in 2016, earning her Apprentice rating in 2017, and is cur-
rently preparing for her Journeyman rating. 

Sanborn, Mary Ann 
 
Mary Ann Sanborn is a member of the NHWG and the Weavers’ Guild of 
Boston. She has served on NHWG and NEWS boards; worked as Master 
Weaver at Canterbury Shaker Village, taught classes on weaving and 
tablet weaving, and presented programs on weaving history and weaving 
literature. Mary Ann enjoys all things weaving: reading textile fiction and 
non-fiction, drafting via hand and computer, experimenting on paper and 
on the loom, exploring weave structures, and tablet weaving.  A former 
member of the HGA Board of Directors, she is currently the HGA Pro-
gram Co-Chair for the Certificate of Excellence program.  

Slade, Lyn 
 
Lyn Slade is a needle felting artist, teacher and author of the book Crea-
tive Needle Felting, Wool Art with a Painterly Style.  Lyn has been teach-
ing this art form for 17 years to guilds and small groups in shops and 
schools.  She is on the education staff at Worcester Art Museum.  Lyn’s 
needle felted art work has been exhibited all over New England, has won 
awards and appeared in numerous periodicals.  Lyn was the artist in resi-
dence at Acadia National Park for one month in 2018 and was awarded a 
Material Needs Grant from Arts Worcester to develop new mixed media 
techniques with needle felting. 

Solbrig, Dorothy 
 
Dorothy Solbrig has been weaving for more than 40 years.  She likes 
weaving on an inkle band.  For one thing, it is portable.  She discovered 
one playful use for inkle bands – inklings, little tetrehedonal people, and 
likes to share how to make them. 

Teacher Bios 
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Vales, Carol  
 
Carol Vales is a retired chef that has spent her life creating fiber 
crafts of all types. At a young age, she gravitated toward sewing, 
quilting, crocheting and needlework and later became interested in 
weaving and basket weaving.  She is especially intrigued with pro-
jects that utilize recycled materials not only fiber, but also paper, 
wire, metal and wood. She enjoys teaching young and old about 
different textured fibers and how to weave on simple looms. 

Watson, Deb 

Deb Watson received her Master Weaver certificate from the Guild 
in 2011 and has been Chair of Ratings since 2012.  Ruth Buchman 
received her Master Weaver certificate from the Hill Institute in 
Florence MA in 2005 and is taking over the position of Ratings 
Chair.  

Teacher Bios                    Misc. 

NEWS AWARDS 
Congratulations!   
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Ratings  
 
Fall and cooler weather are 
coming.  Maybe it’s time to 
start dreaming up projects 
for a rating.  You could plan in the warm 
weather and weave when it’s cooler!  Ratings 
are a great way to expand your weaving 
knowledge. 

 
Deb Watson (previous Ratings Committee 
Chair) and I will be doing a morning session in 
September to answer Apprentice rating ques-
tions.  See the list of morning workshops for 
more details.  Meanwhile, I’m always happy to 
answer your questions on any of the ratings via 
email (ruthbuchman@gmail.com). 
  
IMPORTANT CHANGE:  Starting in 2021, 
all ratings will be due in February, not 
March.  This year ratings will still be due in 
March.  
 
Ruth Buchman, Ratings Committee Chair 
(ruthbuchman@gmail.com) 

Congratulations to the Guild members who received awards in the 
NEWS Gallery and Fashion Shows.  

In the Gallery show, Deborah Kaplan received first place in the Tapes-
try category, Best in Show and Judges's Choice for her piece 'Signal to 
Noise'. Gay McGeary received first place in the Blankets category as 
well as the Connecticut Guild's 'Best Historical Interpretation or Re-
production' for her coverlets. Guild members who submitted through 
a guild other that Boston also received awards in the Gallery show. 
They are Norma Smayda, Vavstuga's 'Best Use of Block Weaves in 
Linen, Mary Ann Bennett (second place table linens), Georgia Hadley 
from Monroe Books, 'Best Lace Weave' and The Woolery 'Best use of 
Wool'. 

Boston was also well represented in the Fashion Show Awards. Debo-
rah Kaplan was awarded Judges Choice for 'Satin Squared' and two 
second place awards, for the Jackets/Vests and Shawls categories. 
Deborah also received the 'Weaver of Distinction' designation in Fash-
ion so in the future she is eligible for the Special Awards but not Cate-
gory awards in Fashion. Ruth Buchman received first place for Scarves
-8 shafts as well as WEBS award for 'Inspiring Use of Color'. Eileen 
Crawford received two special awards, 'Exemplary Use of the Color 
Cranberry or Red' given by the Cranberry Country Weavers, and Main-
ly Weavers 'In Memory of Rindy Hilton Wicked Good Use of a Color in 
Anything but Wool. Guild members who submitted through a Guild 
other than Boston and received recognition are Manon Pelletier (first 
place, Dresses), Carole Elliott (first place Jackets/Dresses), Dorothy 
Solbrig, Carol Wooten and Marjie Thompson. 

Less than two years until the next NEWS - not too early to think about 
what you'd like to exhibit! When planning a piece, include enough 
warp to include a sample of your cloth. Weavers in the future looking 
through the sample books will thank you. 

Ruth Buchman 

Debbie Kaplan 

Gay McGeary 

Ginny Longley 

mailto:ruthbuchman@gmail.com
mailto:ruthbuchman@gmail.com


 

 

 

Misc. 

Awards 
Laurie Autio 
Adele Harvey 
Diane Chaisson 
 

Bulletin Samples 
Ro Spinelli 
 

Ex officio 
Diane Chaisson 
 

Guild Challenge 
Adele Harvey 
Beth Guertin 
 

Historian 
Florence Feldman-
Wood 
 

Hospitality and Bulletin 
Board 
Kathy Zola 
Carole Chapin 
 

Long Range Financial 
Planning 
Beth Guertin 
Carol McClennen 
Linda Snook 
Julia Flanders 
Susan Pippin 
Diane Chaisson 

Thank you for 50 years  
of Membership 

I think the time has come for me to leave the Weaver's 
Guild as I don’t weave any more, don’t know many people 
there, don’t want to drive to places I don’t know.  I have 
loved the association with the Guild and was among 
the earliest members.  I made wonderful friends there, 
most of which are gone.  With regret I am selling my loom 
and my sister’s loom too.  I wonder if there is anyone there 
who remembers Barbara Bagereor?  She was my first teach-
er and I taught my sister, Rosita Corey to weave and get 
interested in the Weavers Guild so there are many memo-
ries in my heart and head. 
Thanks for the Memories,  Libby Corey Bourquin  #726 

(Libby is Rosie Corey’s sister, and donated all of her yarns 
to WGB  for the Yard Sales) 

WGB Assignments 2019/2020 

100th Anniversary 
Beth Guertin 
Carol McClennen 
Linda Snook 
Diane Chaisson 
Julia Flanders 
Ginny Hamilton 
Laurie Stegar 
 
Monograph Mailings 
Beth Guertin 
 

NEWS Rep 
Diana Vaughn 
 

NEWS Rep Assistant 
Susan Haggerty 
 

Ratings 
Ruth Buchman 
 

Social Media 
Maris Van Vleck 
 
 

Wholesale Publication Orders 
Beth Guertin 
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WGB Yarn  Sales 2019 – 2020 
Clean Out the Old and Bring Home the New  
 
The WGB will have two “Yarn Table Sales” and one “Yard 
Sale”. These sales will replace members selling items at every 
meeting. The board has also decided that 20% of any sale of 
yarn, looms, equipment, accessories, etc. will be donated to 
WGB (teachers of workshops and afternoon presenters who 
sell things will continue to donate 10% of their proceeds). 
  
Guild members who choose to participate in the sales need to 
fill out a yard sale form (inventory sheet) on the website and 
use the old guild sale tags (available from Beth) to label your 
items.  
  
Sign up sheets for helping at the Fall sales (set-up, sales, 
breakdown) will be at the September meeting. 
  
The YARN and EQUIPMENT YARD SALE will be held on 
Saturday, September 28 from 10 am – 3 pm at Beth Guertin’s 
garage, 49 Pleasant Street, Waltham, MA. This sale will fea-
ture the generosity of Rosie Corey’s estate (100% donation to 
WGB) plus WGB members. There will be tables and tables 
full of yarn, magazines, books and equipment.  
 
Guild members who chose to participate in the sale may deliv-
er their items to Beth’s garage between September 1 and Sep-
tember 27. Beth can take some items (based on room in her 
car) at the September meeting if you contact her first. Parking 
is available both in Beth’s parking lot (Ellison Park entrance) 
or on the street. Please tell all your friends and post on social 
media…… 
  
The first YARN TABLE SALE will be held at the October 
meeting, October 2 from 9 am – 12:30 pm.  This sale will fea-
ture ALL the yarns and equipment that did not sell at the Yard 
Sale plus what members add to the sale. Any yarn and equip-
ment that has not sold by the end of this sale will be either re-
turned to the member or donated to a non-profit organization 
or school. 
 
The second YARN TABLE SALE will be held at the Febru-
ary meeting, February 12 from 10 am – 2:00 pm pm.  This sale 
will feature members yarns and equipment.  
 
Guild members who choose to participate in the sales need to 
fill out a yard sale form (inventory sheet) on the website and 
use the old guild sale tags (available from Beth) to label your 
items.  
  
Looking forward to seeing you at the 
sales! 
  
Beth Guertin 
Treasurer 
781-863-1449 



 
 

Nominations Notes 
The Weavers’ Guild of Boston operates on a volunteer basis.  We all benefit as individuals and as a group by the ef-
forts of many individual contributions of time, knowledge and skills.  Many current and former volunteers would agree 
that serving is a blessing in disguise! 
 
There will be many opportunities for volunteering with WGB.  Listed below are the positions we currently know to be 
open in May 2020. 
  
Please look in the mirror and picture yourself in one of the current open positions.  Then, contact Susan Pippin or me 
to discuss the possibilities! 
 
Current Volunteer Opportunities: 
 
 Associate Dean  

4 year commitment; 2 years as Associate Dean and then 2 years as Dean 
 
 Annual Exhibit and Sale 2nd Assistant Chair 

3 year commitment, moving up through the ranks to Chair 
Work with the Chair and Assistant Chair on the Sale 
 

 Nominating Committee – Assistant Chair (2 year commitment for this cycle only and then a 3 year commitment) 
and 2nd Assistant Chair (3 year commitment)   
    * Each position is held for one year and then you move up to the next position (i.e., you’re 2nd Assistant Chair 

for 1 year then Assistant Chair for 1 year and then Chair for a year) 
   * Work together to identify current and upcoming vacancies on the Board 
   * Recruit members, communicating at meetings and in the Bulletin regularly 
   * Attend board meetings to inform and discuss any changes in roles or new needs 
   * Present the slate of volunteers for the Board to be voted on at the annual meeting 

 

Please consider joining Susan Pippin and me in fulfilling these roles on behalf of the membership of the WGB.  One is 
fun...two is better...and three is my favorite number! 

Eileen Crawford, Co Chair Nominating   Susan Pippin, Co Chair Nominating  
crawfordrn@gmail.com    sfpippin49@gmail.com 
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OUTREACH OPPORTUNITIES 
We’ve received several inquiries for weaving demonstrations at community events this fall and we are 
seeking volunteers to demonstrate and help out: 
1. Appleton Farms, Ipswich, September 15. More information to come on this event. 
2. Family Homestead Festival, September 28, 10am – 3pm Trustees at The Stevens-Coolidge 

Place in North Andover. (Note that the Guild already has committed to an event at the Alden 
House in Duxbury on the same day. Diane Chaisson and Barbara Provest have volunteered to 
demonstrate at the Alden House.)  

3. Waltham Fields Community Farm Day, October 5, 1 - 4pm, 240 Beaver Street, Waltham. 
More information to come on this event. Here is a link to the website: http://communityfarms.org/
calendar/event/waltham-fields-community-farm-day 

If you are interested in any of these please contact Caroline Ronten, carolineronten@gmail.com, or 
Jane Moore, moore.jane@comcast.net.  

mailto:crawfordrn@gmail.com
http://communityfarms.org/calendar/event/waltham-fields-community-farm-day
http://communityfarms.org/calendar/event/waltham-fields-community-farm-day
mailto:carolineronten@gmail.com
mailto:moore.jane@comcast.net


 WGB 2019 – 2020 Challenge 
“The Beat Goes On…….The Heartbeat and Rhythm of the Nation:  
Music and Color through the Decades: a Weaver’s Interpretation” 

 
Description of challenge: 

In preparation for the guild's 100th Celebration, weave a scarf based on a popular musical score. Participants will choose a 
popular musical song (not classical music) from 1922 to the present that has meaning for them.  Next, participants will research 
the colors that were popular during the time the song was popular.   Using the musical score as your threading and the color 
trends of that period design a scarf with the finished dimensions of 10” wide by 80” long plus 6” long twisted fringe.  The 
participant may choose any tie-up and treadling. An extensive learning packet will be provided to participants explaining the 
process. The pieces will be used for the annual sale exhibit and towards our cascading waterfall of scarves for the 100th 
anniversary celebration.  Contact Beth Guertin with questions. 

2019 Sale and Exhibit - Back in Weston!  
New Location  
This year’s WGB Annual Fiber Arts Sale & Exhibit is moving back to Weston! We will be hosting the event at the beautiful new 
Weston Art and Innovation Center (AIC), 356 Boston Post Road, Weston MA 02493. This newly renovated space is a hands on 
learning and maker space branch of the Weston Public Library. It is situated right next door to the Josiah Smith Tavern, home of 
the WGB sale for many years. 
New Schedule 
We’ve moved the sale to November in order to be closer to the holiday shopping 
season. This year’s dates are: 

 Setup will be on Thursday, November 14 (Hours TBD) 
 Friday, November 15 10:00am - 6:00pm 
 Saturday, November 16, 10:00am - 6:00pm 
 Sunday, November 17, 10:00am - 3:00pm 
 We will break down on Sunday after the sale closes. 

Enter Items into the Sale 
Taking part in the annual sale is fun - a great way to get to know other guild members better and to make some money at the 
same time. Detailed instructions on preparing your items for sale will be posted to the guild website in August. Basically, you will 
send us a spreadsheet listing items for sale by the first full week in November. Each item must be tagged with a guild label that 
we can print for you or you can print yourself from the inventory worksheet. You can enter both woven and non-woven items 
(but there must be one woven item for each non-woven item submitted). The guild takes a modest commission on each item 
sold - 20% if you volunteer to help during the sale, 33% if you do not. 

Worried that your computer skills aren’t good enough? Don’t! Nancy will help you with your spreadsheet and print tags for you 
if needed. We’ll be there to answer any questions at the fall guild meetings, and there will be a special drop-in workshop fo-
cused on the sale at October meetings. Won’t be able to get there during the drop-off hours? Give your items to a friend to 
bring in, or bring them to a guild meeting and we’ll deliver them for you. 

Volunteer to Help 
Even if you don’t put items into the sale, you can volunteer to help! Volunteers are needed to help throughout the whole pro-
cess - setup, jurying, merchandising, sales, jurying out, and breakdown. There will be an ongoing weaving demonstration, and 
we will also need volunteers to weave and explain the craft to customers. Finally we need people to load and unload the truck, 
so if you have a strong partner or child, their time spent will count as your own. 

Help Promote the Sale 
Finally, postcards and posters have already been printed. Pick up some up at the guild 
meeting and deliver them to your friends and favorite fiber-related businesses. We can 
also send press releases to your local papers. The more people hear about the sale, the 
more successful it will be for all of us. 

Happy Weaving!   
Your Sale Committee - Nancy Flood, Marnie Smith, Sara White, Beth Guertin, Caroline Ronten 



Weavers' Guild of Boston Morning Workshop Registration Form 
2019 / 2020 

www.weaversguildofboston.org 

Indicate your workshop first and second choices.  Workshops will be filled on a first-come first-serve 
basis after payment is received. Non-members’ requests are filled if space is available. You will be given 
your second choice only if your first choice is filled.   

The easiest way to register is to go to the website www.weaversguildofboston.org (go to education section to 
find the workshops). Payment is made by credit card.  You will receive confirmation via email. 

However, this form may also be printed out and sent by mail to Joan Paul, Workshop Chair.  
Send this form, a SASE (or e-mail address) and your check in the appropriate amount payable to 
Weavers’ Guild of Boston to: 

Joan Paul, 119 Granite St., Leominster, MA 01453 

Confirmation of your class choice and a list of any pre-class preparations or supplies will be returned to 
you in your SASE or by e-mail prior to the first guild meeting on September 11, 2019. 

.   
We prefer to have registrations as early as possible (September 1 would be great!) to help teachers plan 
class sizes.  Slots are filled on a space available basis, with some available for sign-up on the day of 
class.    

If you have any questions please contact WGBMorningWorkshop@gmail.com 

Date No. of 
Sessions Class Instructor 1st 

Choice
2nd  

Choice
Member 
Cost ($)

Non-
member 
Cost ($)

Sept 11 1 Apprentice Rating D. Watson $ 8 $ 10

Sept 11 1 of 2 Guild Challenge – 
 Music through the Decades: 
a Weaver's Interpretation

 B. Guertin $ 20 $ 28

Sept 11 1 Ply Split Weaving R. Jensen $ 20 $ 28

Sept 11 1 Textile Conservation S. Jerome $ 20 $ 28

Oct 2 1 Log Cabin Woven Paper 
Basket

P. Lacroix $ 20 $ 28

Oct 2 1 Birch Bark Weaving E. Moe $ 20 $ 28

Oct 2 1 Fiberworks 101 M. Hoffman $ 20 $ 28

Oct 2 1 Notecards with Handwovens B. Herbster $ 20 $ 28

Nov 13 1 An Overview and Exploration 
of Tablet Weaving

M. Sanborn $ 20 $ 28

Nov 13 1 Bow Weaving C. Vales $ 20 $ 28

Nov 13 1 Japanese Shiftu & Kami-ito 
Weaving

C. Hamlin $ 20 $ 28

http://www.weaversguildofboston.org


Morning Workshop 2019-2020 Signup Sheet 

                      
Total Enclosed: _______ 

NAME:_________________________________________  GUILD NUMBER:_______________________ 

ADDRESS:____________________________________________________________________________   

EMAIL:_________________________________________   PHONE NUMBER:______________________ 

The tuition for members for each session is $20.00 up until 10 days before the class.  After that the 
tuition is $25.00.  The tuition for non-members is $28.00.   

Cancellation Policy:  A person who cancels up to one month before the class will receive a refund 
minus a processing fee.  Between one month and two weeks before the class, a person will receive a 
voucher for another class.  Within two weeks there is no refund or voucher. 
Tuition will be refunded in the following situations:  Cancellation by the instructor, inclement weather, or 
unforeseen serious circumstances with one-week advance notice to Morning Workshop Chair, Joan 
Paul.   

Nov 13 1 Inkle Bands to Inklings D. Solbrig $ 20 $ 28

Feb 12 1 Sewing with Handwoven 
Fabric for Garments

M.Pelletier/
J.Schaefer

$ 25 $ 30

Mar 11 1 Weaving With Rags T. Knisely $ 20 $ 28

Mar 11 1 Navigating the Entry Process S. Fortin $ 20 $ 28

Mar 11 1 Creative Needle Felting L. Slade $ 20 $ 28

Mar 11 1 Designing in the Tie-Up  L. Autio $ 20 $ 28

Apr 8 1 So Many Ways to Weave 
Overshot

J. Rogers $ 20 $ 28

Apr 8 2 of 2 Guild Challenge –  
Music through the Decades:  
a Weaver's Interpretation

B. Guertin $ 20 $ 28

Apr 8 1 Big Blankets – Little Looms E. Hill $ 20 $ 28

Apr 8 1 Decorative Ornaments C. 
Duckworth

$ 20 $ 28



Weavers’ Guild of Boston Special Workshop 

 

Tom Knisely - Weaving on a Straight Eight Twill Threading 

Dates: Thursday-Saturday, March 12-14, 2020 

Time: 10am to 5pm 

Location: Vestry of the Congregational Church, 57 West Main St., Westboro, MA 

Name:______________________________________________ 

Address:____________________________________________ 

___________________________________________________ 

Email:______________________________________________ 

Phone:______________________________________________ 

Description: 

Just think how wonderful it would be to thread just one pattern, something simple, and have the opportunity 
to weave a multitude of different fabric patterns.  This workshop will show you how and teach you how to 
look at a threading and recognize other possibilities within one threading.  I will show you how to change your 
tie-ups and make changes in the treadling order so that you weave many fabrics on one warp.  We will do 
drawdowns together so you better understand just what is happening in these new interlacements.  You will 
weave samples of simple fabrics first and then be shown how to make the necessary changes in the tie-ups to 
weave fancy twills, rib weaves, false satin, 4 shaft broken twill, rose path and bird eye twill, crepe weave.  
Later we will weave M’s and O’s and waffle weave, Monks belt and two-sided fabrics.  We will also explore 
how to weave double layer twills for blankets.  With a pick-up stick you can create pattern blocks in Summer 
and Winter weave and you will be comfortable in knowing just how you created it.  This is a fun and eye-
opening workshop that weavers of all levels can benefit from. 

Students will be sent a threading draft several weeks prior to the class so they can have the loom warped and 
ready to weave.  There will also be a material and supply list included with the warping instructions.   

 

Class fee: $160.00 ($200.00 for non-members)  

Make checks payable to Weavers’ Guild of Boston and submit to: Linda Snook, 809 Winter Street, Holliston, 
MA 01746.  

Limit: 15 students 

 

Cancellation policy: A full refund will be granted at any time if the space can be filled from a wait list. If the 
class has no wait list, a cancellation which is over 30 days prior to a workshop will receive a 50% refund, and a 
cancellation within 30 days will receive no refund. 


